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- En el número 16 de ensayo la tradición es añadir platos. .   

- El plato suspendido del compás 348 (tres antes del número 27 de ensayo)

 resulta más cómodo si lo toca el percusionista encargado del bombo.

 

- "Platos chocados" means "clashed cymbals".

- "Plato suspendido" means "suspended cymbal".

- "Con baqueta" means "with a wooden drum stick".

- At figure 16 the tradition is to play adding clashed cymbals.

- The suspended cymbal in bar 348 (three bars before figure 27) is more easilly

 played by the percussionist in charge of the bass drum.


